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Quaint Charm ofRus'ic Expressions 

Andhra Pradesh has a rich and varied heritage of folk 
arts intertwined with rural life. The variety of Stage forms 
likeBurrakadha.Damaku, Veedhinatakamand Tholubommalu 
provide entertainment to masses and sustenance to the artistes. 
There are dance forms like Rupja, Sarabhalu or Veerangam, 
Veeranrityam and Garagalu. Other folk dance and drama 
forms are still found in rural areas despite the fact that these 
arts posed a severe threat from celluloid Ikld. For itstance 
the Veedhibhagavatam and fholubommalu, tbe main source 
of entertainment before the advtnt of dramas and cinemas are 
languishing for want of public patronage. All the folk arts 
are rich in literary value and closer to the livss of the people 
reflecting their customs and tradition. Tue/ have excellent 
rhythm that save the:n from extinction. 

It goes to the credit of Mr. Karnati Lakshminarasaiah, 
founder of Janapada Kalakendram in Vijayawada for attemp- 
ting to revive the glory of folk arts and preserving them for 
future generation. 

He says the Kalakendram would strive to collect the folk 
songs and folk art forms and develop them without affecting 
their charaf eristic features. 

Mr, Lakshminarasaiah have plans to impart training to 
artistes to present them to the people in a more agreeable 
manner. He has an ambitious plan of bringing together the 
nomadic people and record and preserve their songs on tapes. 

("The Hindu" May" 11, 1987) 



People's Artiste 



DHARA 



On the stage Karnati has been the 

most innocent, humorous and naive Ranmdu in *'Ma 
Bhumi", a crafty, wily and fanatical swacniji in "Chairman" 
and dynamic Narayana Rao in *'Mundadugu". Whatever 
character he detonates, he leaves an indelible Impression on 
the hearts of the a^udfen:e/His dedicated efforts to revivethe 
folk- arts are uncanny and nonpareil. When he takes up folk 
items like "Oolla ^Suddulu". Burrakatha" and "Jamukula 
Katha'% Karnati enthriUs the audience with his deep sense of 
humour, ready wit and political wisdom. A staunch believer 
in the movement of People's Theatre, he has successfully 
unshackled himself from the trends of traditional drama and 
infused ECW life and fresh blood to the .avante-gardism. His 
life as an artiste is a mighty saga of fascination and charm, 
trouble and turmoil. His single minded self-effort has made 
him a veteran actor. 

,. + 

About playing some roles, he said, "Acting of some 
famous characters devours me. It is a dangerous game. I had 
to take up some characters like Pattaiah and Swamiji with a 

challenge. I tried to bnng the best out of me"- 

His vibrant voice, lusty directness and courage of 
conviction captivated thousands of theatre lovers. His artistic 
success is a gradual buildup, not accidental, nor thrust upon. 
In every sense, he is a people's Actor. In recognition of his 
services rendered to the Aadhra stage in general and folk^arts 
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in particular, he was felicitated here on February 1983 by a 
committee of hosts. He was recently honoured by Telueu 

Vignanapeetham. Hyderabad. 

Karnati Lakshmi Narasaiab started his life as an Urdu 
teacher in Reddygulem. His reformist zeal made Hm to go 
from one village to other and spread the message of adult 
education. He had to surmount many difficulties created bv 
the ruthless authoritss of the ers* while Nizam State, Dr,O 
Raja Rao, picked up Karnati and dratted him into Praja 
Natya Mandali, after seeing him portraying the character of 
Narayana Rao in ''Mundadugu*'. Under the guidance of 
Dr. Raja Rao. Koduri Achaiah, Karnati began to participate 
actively in the activities of Praja Natya Mandali. He Js 
an adopt and expert in folk forms like^Golla suddulu". 
"Chenchula Katha" "Jamukula Katha" "Burrakatha* 
VeedHiBlagavatham",Bhajaaalu" "Kolatalu" etc. 

It is a happy ne vs that Karaati has established a 
traiamg school of folk arts in Vijiyawid* and soon it will 
start functioning. Karnati is also the general secretary of 
Andhra Nataka Kala Sanithi a premier cultural organisation 
in Vijayawada. Through it he is cultivating a fine taste among 
art lovers. 

Indian Express, March 198} 



Demonstration On Folk Arts 



P* SBIRAM- 



A 45* minute lively demonstration with explanatory notes 
on various folk arts was presented by Karnati Lalshmi- 
narasayya at Anuparaa conference chambers in Vijayawada 
in connection with rte installation of new executive members 
of the Lions Club of Vjjnyawada rural, 

Life is laya *based and one finds Maya' and 'vadupu* in 
every folk artfcrm and song. The rich folk heritage of ballads 
dance dramas, music, burrakathas, harikathas, and numerous 
other forms has been passed on from generation to generation 
by hundreds of thousands of people by the Vedas of the Hindu 
epic lore passed on from generation to the next generation, 
said the doyen of Telugu stage theatre in his introductory 
speech. 

Almost all folk art forms, be it kHatam, bhajans. 
'sramikajana geetalu' [songs of working classes], tummeda 
songs, dappu daruvu [drum beat] or folk songs by farmhands 
while attending to agricultural operations lile threshing, 
pounding paddy, winnowing or during tilling of lands invari- 
ably reflect the cultural legacy of the people and what is 
astonishing iVthe perfect rhythm, melody and message in 
these art forms, 

The rendering of folk songs to demonstrate the beauty 
of them and to convey the meaning and message of these 
songs by the artiste received good response from the more 
than hundred gathering. Some of the folk numbers sung 
included 'CbengaavP* cheerakatti', 'Yellipotondannasurya... 
Vannekarodembati* [referring to the setting of the sun by 
workers after a day's bard laboured) icl^ve ammadi...cheruvu 
gattumeedafthe sighting of one's be-loved on river bank 
'Yendi Lachamraa.. Jara chinna boyinavu f >TeIangana ballad] 
'Domadorasani ../, suvvi, Yalalu, dhavalalu. Jola, jajara, 
Arivpni and Bothers. The explanation that preceded every item 
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made it easy for the gathering to follow the nuances of folk 

songs and to appreciate them . 



Although the dialect varied in some -songs, the 
commentary and the explanation compensated it. The artiste 
held the attention of the gathering for full three quarters of an 
hour by his sheer force of talent and artistry. There was no 
musicu] or instrumental support and the melodious singing of 
these rustic and down to-earth numbers was interesting both 
to the tutored and untutored ears. 

Indian Express, July IS, 1989. 



Mr. Karnati Lakshminarasiah, a doyen of folk arts, 
during bis speech at Rotary auditorium in Vijayawada on the 
occasion of the presentation of'Telugu'JanapadaKalarupalu" 
programme spoke of the richness of the folk arts and how they 
mirrored the rural life- He emphasised on the finer points of 
*Dappu Daruvulu', ' Tummeda Patalu" 'VeeranatyaluVGaraga 
Nrutyalu*, 'Budabukkalu'and 'Jangamdevara' besides elabora. 



ting on other forms of folk arts on the occasion. 

Mr. Lakshminarasaiah has neatly delineated the subtle 
differences in the various folk arts in a simple and lucid 

l-Newsiime, July 5 ? 1986,} 



Glimpses of folk-art-forms 

'WHEREVER are the snows of yesteryears ?, bemoaned 
Sri, Sri, recalling the cultural glory of a gloary past, now in a 
'fade-out* stage. 

The soft snowfall which once made the aesthetes ecstatic 
bad drifted and melted, beaten by the cruel winds of 
change. The fragrance of a rich cultural heritage, waited on 
the wings of time it now is on the wane. 

Folk- art forms which form a part of that heritage have 
been dubbed 'crude' and sidelined with the advent of the 
modern media cf visual entertainment Leather puppet shows 
for instance, have been relegated to the limbo cf oblivion. 
Nor is there patronage for the folk-songs which once brimmed 
with the native idiom and had a cadence of their own 

If such folk art forms like 'Jamukuia Katha% acd 
*Chindu* etc, stilt amblish the Andhra cultural scene, it is on 
account of the dedicated and unremitting fei vice of votaries 
like Karn ati Laksbmi Narasayya, a stage veteran. Against 
hfcavy odds, he is valiantly striving to keep the torch burning. 

Lovers of the folk-art forms had fleeting glimpses of 
them on September 26, when Karnati Lakshrai Narasayya, 
well- versed in folk-lore, presented varied and brief items in 
the Rotary auditorium, under ihe auspices of Kannada Seva 
Sangha. 

The cultural programme was prefaced by an elucidatory 
account of the folk songs by Lakshmi Narasayya, who stated 
that they have survived for more than 2500 years, through in. 
a lesser light having been handed down from one generation 
to another through word of mouth. The enlivining songs once 
brightened the rural areas. 
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Man's life is governed by certain rhjme and rhythm 
and certain pace, he explained. What inspire the common folk 
to break into a song are th-s transient seasons, rain and shine, 
births and deaths, sorrows and pleasures which they encounter 
in their lives. And the workers intone a song to forget their 
fatigue and add swing to their work. That's why the fieWs 
echo with the labourer's socgs at the times of transplantation 
and harvest. Like 'Yellipotondo Yellipotondanasurya 9 , which 
was rendered by Lakshoiinarasayya and his troupe. 

Sackranti festival is a signal for celeberation by the 
farmers soon after the harvesting season is over. Songs like 
'Chematakutadisi chedirina gandham ghuma ghuma ladindolala 
(the sweat-soaked sandal paste exudes a rare fragrance) 
pulsate with rhythm and imagination. 

Under Lakihmi Narasayya's lead, singer Nancharayya 
was his student best with the 'Soggadu* song. Another piece 
that diew loud applause was the rhythm. oriented f Chindu\ 
While Surya Bbagavanta Rao led with rhythmic beats ou the 
*dappu% dancer, Heiuanth Kumar's nimble feet repeated them 
without a false step. The tempo rose steadily, to the utter 
delight of a captive audience. 

'Burr a Katha* is a rare folk art form found only in 
Andhra Pradesh. It reflects the Andhra genius for narrative 
entertainment* One singer, playing on the 'tambura' (one- 
stringed instrument) narrates the story and two others are his 
side-men. The narration in song is occasionally interrupted by 
extemporising in prose by the side-men. 

-Dec, an Chronical, Sept 30, 1989. 
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A Survivor Recalls his Glory D*y$ 



To break aWay from the shackles of a 

taboo-ridden society^KarnatiLakshmiiiirasai^li 
urned to folk arts. Pisipati Sriram profiles 
the doyen of Telugu theatre. 



KARNATI LAKSHMINARASAIAH is one of thfe 

few surviving stalwarts of the golden era of Telufu theatr** 
Soft-spoken Lakhminarasaiah has been associated with 
Telugu theatre for over four decades. He believes that art 
which serves no social purpose has no relevance and does not 
contribute to the view 'art for art's sake'. He is a pleasant 
conversationalist who thrilled audiences with his innovative 
presentation of folk arts and plays. He feels that a Mr 
knowledge of the epics is a must if an artiste wishes to 
portary mythological, historical or social characters. 

Recollecting his theatre days, he says. "lusted tb 
accompany performing artistes to distant places to learn their 
arts. It w as fascinating to observe them in action. Th 
dressess worn by them, the slang they used in their dialogues, 
the story or the message were all very interesting. It was not 
that I wished to bring about radical changes in the set up witti 
my street theatre performances or social plays." 

u ) 
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A champion of the folk art forms, the 62-years-old 
veteran was born at Tunikipadu in Krishna district in a rural 
family of modest means. He was witness to the plight of the 

p _^ u *. ** - * \ A> *f 

riiral toassess and their suffocating existence under Nizam's 
rule. This superstitious and taboo-ridden society shook him 
so much that even at the tender age of seven, he felt a 
compulsives urge to protest against the oppresfion. It was at 
this stage that he was attracted to folk arts like burrakatha. 
veedibhagothams,tolubommalata, gollasuddulu, jangam katfca 
and kolatam. He found in these an effective medium to 
expose society's ilk, It was these folk arts which played a 
key role in rousing the people to revolt. 

Praja Natya Mandali provided him a forum as so many 
progressive actors, to express his dramatic talents and he 
received instant recognition for his role in the play 
'RJundadugu*. 

Karnati Lakshminarasaiah had his formal schooling at 
Madhira and Khammam. 

A people's actor, r he with his voice culture and imposing 
ttage presence, has thrilled audiences throughout the length 
and breadth of the State, as a member of the Andhra 
Mahasabha in the formative years of his career. It would not 
be an exaggeration to say that there is no folk art in the State 
with which he is not well versed. 

His credentials as an artiste were established in 
-Mundadugu", presented at Madhira, under (he auspices of 

SEW* ^ ^^ HiS role of Ra ^du in 
M&bhumi earned him accolades and he never looked back. 

Lakshminarasaiah has had the privilege of learning under 
.experts like Koduri-Achayya and Perumallu of the Krishna 
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district unit of the Praja Natya Mandali. He has along 
association with Dr, Raja Rao, the doyen of the people's arl 
movement. 

Burrakatha can be presented effectively with minimum 
para phernalia, according to Lakshminarasaiah. Two vantas 
(accompanying artistes) tambura and cymbals are all that is 
needed to provide entertaining programmes, To date, he has 
directed several stage plays and participated in more than a 
thousand redio plays. 

His role as swamiji in 'Chairman' was symbolic of 
crookedness. Raghava Reddy's role which he played in 
Toofan was equally memorable; fof.iins'et a nfew trend in 
theatre movement. As Pattaiah in 'President Patfalah' which 
was staged more than 50 times his, act Ing was unparalleled. In 
'Evaru Drohi* he played the role of SanMLA. It was the 
forerunner of the present da:y natyava'dhariam.- 

Lakshminarasaiah is also a writer and character actor. 
Pragati, Eenadu, GalimedaIu,Mavuru Aasami, seetaramaraju, 
Antapeddale, Neramu-s'iksha, Sputnicyatra, Veedhi natakam, 
Vakcbitram, Jeevitapadham and Jeetagadu are some of the 
plays he acted in, flis action-studded . roles as Ravana in 
*Pratima*, as Danavadeeshudu in Prabhavati, Praddyumnam 
and as Drona in Tancharatnam' hsaye enforced the view that 
he is equallly at ease with classical, plays as he is with folk 

if * * 

arts. 

' j , 

To have spent more that 40 years on stage Is no mean 
achievement, And this has assured Karnati Latshminarasaiah 
now settled in Vijayawa da, a place in the annals of Telugu 
theatre. 

Indian Express, Express Weekend 
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